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Text 


HEROD’S DREAM 


NARRATOR 
In a manger, at that time, 
Jesus had just been born. 
But no sign or omen had yet revealed him; 
And already the mighty trembled, 
Already the weak hoped. 
All waited... 
Now hear, Christians, 
what dreadful crime 
Terror suggested to the King of the Jews, 
And the heavenly judgment the Lord sent 
To the parents of Jesus in their humble stable. 


PART | 


LE SONGE D’HERODE 


LE RECITANT 
Dans la créche, en ce temps, 
Jésus venait de naitre. 
Mais nul prodige encor ne l’avait fait connaitre; 
Et déja les puissants tremblaient, 
Deja les faibles espéraient. 
Tous attendaient... 
Or, apprenez, chrétiens, 
quel crime épouvantable 
Au roi des Juifs alors suggéra la terreur, 
Et le céleste avis que, dans leur humble étable, 
Aux parents de Jésus envoya le Seigneur. 


SCENE 1 


A street in Jerusalem. A guard-house. 
Roman soldiers making their nightly rounds. 


NIGHT MARCH 


A CENTURION 
Who goes there? 


POLYDORUS 
Rome! 


CENTURION 
Advance! 


POLYDORUS 
Halt! 


CENTURION 

Polydorus! 

Soldier, | thought you were already 
on the banks of the Tiber! 


POLYDORUS 
So | would have been if Gallus, 
Our illustrious Praetor, had let me go at last; 
But for no reason 
He imprisoned me 
In this wretched city to watch over his follies, 
And to stand guard over the insomnia 
of a little Jewish king. 


CENTURION 
And what is Herod up to? 


POLYDORUS 
He dreams, he trembles, 
He sees traitors everywhere; he assembles 
His Council every day; 
and, from evening to morning 
He must be guarded: 
in short, we are obsessed by him. 


CENTURION 
Ridiculous tyrant! But be off on your rounds. 


POLYDORUS 
So | must. Farewell. Let Jove confound him! 


The patrol resumes marching and moves off. 


Une rue de Jérusalem. Un corps de garde. 
Soldats romains faisant une ronde de nuit. 


MARCHE NOCTURNE 


UN CENTURION 
Qui vient? 


POLYDORUS 
Rome! 


CENTURION 
Avancez! 


POLYDORUS 
Halte! 


CENTURION 

Polydorus! 

Je te croyais déja, soldat, 
aux bords du Tibre. 


POLYDORUS 
J’y serais en effet si Gallus, 
Notre illustre préteur m’edt enfin laissé libre; 
Mais il m’a, sans raison 
Impose pour prison 
Cette triste cité, pour y voir ses folies, 
Et d'un roitelet juif 
garder les insomnies. 


CENTURION 
Que fait Hérode? 


POLYDORUS 
Il réve, il tremble, 
Il voit partout des traitres, il assemble 
Son conseil chaque jour; 
et, du soir au matin 
Il faut sur lui veiller: 
il nous obséde enfin. 


CENTURION 
Ridicule tyran! Mais va, poursuis ta ronde. 


POLYDORUS 
Il le faut bien. Adieu. Jupiter le confonde! 


La patrouille se remet en marche et s’éloigne. 


SCENE 2 


Interior of Herod's palace; 
Herod, alone, lying on a couch. 


HEROD’S ARIA 


HEROD 
Still that dream! again that child 
Dethroning me. 
And knowing not whether to believe 
This omen threatening 
My life and my glory! 
O misery of kings! 
To reign and not to live! 
To set laws for all, 
While longing to follow 
The goat-herd to the deep woods! 
Oh deep night 
Which grips the world 
Bathed in repose, 
To my weary heart 
Grant an hour of peace, 
And let your shadows touch 
My troubled brow... 
Vain effort! 
Sleep has fled; 
And my useless cry 
Quickens not your course, unending night. 


L’intérieur du palais d’Hérode; 
Hérode, seul, étendu sur un lit de repos. 


AIR D’HERODE 


HERODE 
Toujours ce réve! encor cet enfant 
Qui doit me détréner! 
Et ne savoir que croire 
De ce présage menagant 
Pour ma vie et ma gloire! 
O misére des rois! 
Régner et ne pas vivre! 
A tous donner des lois, 
Et désirer de suivre 
Le chevrier au fond des bois! 
O nuit profonde 
Qui tiens le monde 
Dans le repos plonge, 
A mon sein ravagé 
Donne la paix une heure, 
Et que ton voile effleure 
Mon front d’ennuis chargé!... 
Effort stérile! 
Le sommeil fuit; 
Et ma plainte inutile 
Ne hate point ton cours, interminable nuit. 


SCENE 3 
Herod, Polydorus _Hérode, Polydorus 
POLYDORUS POLYDORUS 
Sire! Seigneur! 


HEROD (drawing his sword) 
Cowards, tremble! 

| still Know how to hold 

A sword... 


POLYDORUS 

Stop! 

HEROD (recognizing him) 
Ah! it’s you, Polydorus. 

What do you come to tell me. 
POLYDORUS 

Sire, the Jewish soothsayers 


Have just assembled 
At your command. 


HEROD 

At last! 
POLYDORUS 
They are outside. 


HEROD 
Let them come in. 


HERODE (tirant son épée) 
Laches, tremblez! 

Je sais tenir encore 

Une épée... 


POLYDORUS 
Arrétez! 


HERODE (le reconnaissant) 
Ah! c'est toi, Polydore! 
Que viens-tu m’annoncer? 


POLYDORUS 

Seigneur, les devins juifs 
Viennent de s’assembler 
Par vos ordres. 


HERODE 
Enfin! 


POLYDORUS 
Ils sont la. 


HERODE 
Qu’ils paraissent! 


SCENE 4 


The Soothsayers, Herod 


CHORUS OF SOOTHSAYERS 
The sages of Judea, O King, know you 
To be a wise and generous prince; 
They are your devoted servants; 

speak, what do you wish of them? 


HEROD 
That they may enlighten me. 
Is there a remedy 
For the consuming fear 
that has so long obsessed me? 


SOOTHSAYERS 
What is that fear? 


HEROD 
Every night the same dream haunts me; 
Always a voice, solemn and slow, 
Repeats these words to me: 
“Your happy time is running out! 
A child has just been born 
Who will cause you to lost 
Your throne and your power...” 
Can | know from you 
If this terror that overwhelms me 
Has any basis, and how this terrible danger 
Can be averted? 


SOOTHSAYERS 
The spirits will know 
And will reply when we consult them 


The soothsayers perform cabbalistic rituals, 
then proceed to conjure the spirits. 


Les Devins, Hérode 


CHCEUR DE DEVINS 
Les sages de Judée, O roi, te reconnaissent 
Pour un prince savant et généreux; 
Ils te sont dévoués; 
parle, qu’attends-tu d’eux? 


HERODE 
Qu’ils veuillent m’éclairer. 
Est-il quelque reméde 
Au souci dévorant 
qui des longtemps m’obséde? 


LES DEVINS 
Quel est-il? 


HERODE 
Chaque nuit le méme songe m’épouvante; 
Toujours une voix grave et lente 
Me répéte ces mots: 
,,1on heureux temps s’enfuit! 
Un enfant vient de naitre 
Qui fera disparaitre 
Ton tréne et ton pouvoir...” 
Puis-je de vous savoir 
Si cette terreur qui m’accable 
Est fondée, et comment ce danger redoutable 
Peut étre détourné? 


LES DEVINS 
Les esprits le sauront, 
Et, par nous consultés, bientét ils repondront. 


Les devins font des évolutions cabalistiques 
et procédent a /a conjuration. 


PART Il 


THE FLIGHT INTO EGYPT 


OVERTURE 


The shepherds gather 
about the stable in Bethlehem. 


THE FAREWELL OF THE SHEPHERDS 
TO THE HOLY FAMILY 


CHORUS OF SHEPHERDS 

He is going far from the land 

Where, in a stable, he first saw day. 
May he enjoy the abiding love 

Of his father and mother! 

May he grow, may he prosper, 

And may he be in turn a good father! 


If ever, in the pagan land, 

He should come upon misfortune, 
Let him flee the harsh country 

And return to happiness among us. 
May the poverty of the shepherd 
Remain forever dear to his heart! 


Dear child, may the Lord bless you! 
May the Lord bless you, happy couple! 
May you never suffer 

The wounds of injustice. 

May a good angel forewarn you 

Of all dangers that hover over you. 


THE HOLY FAMILY AT REST 


NARRATOR 
The pilgrims had come 
To a lovely place, 
Where there were leafy trees 
And pure water in abundance, 
Joseph said: “Stop 
Here by this clear fountain. 
After such long travail, 
Let us rest.” 
The Infant Jesus was asleep. 
Then Mary, stopping the donkey, said: 
“See this fine carpet of sweet flowery grass, 
The Lord spread it for my son 
here in the desert.” 
Then, in the shade 
Of three verdant palm trees, 
The donkey grazed, 
The Child slept, 
The holy travellers 
dozed awhile, 
Soothed by happy dreams, 
And the heavenly angels, 
kneeling around them, 
Adored the Child. 


CHORUS OF ANGELS 
Alleluia! Alleluia! 


LA FUITE EN EGYPTE 


OUVERTURE 


Les bergers se rassemblent 
devant I’étable de Bethléem. 


ADIEUX DES BERGERS 
A LA SAINTE FAMILLE 


CHCEURS DES BERGERS 

Il s'en va loin de la terre 

Ou dans |’étable il vit le jour. 

De son pére et de sa mére 

Qu’il reste le constant amour! 
Qu’il grandisse, qu'il prospére, 
Et qu’il soit bon pére a son tour! 


Oncques si, chez lidolatre, 

ll vient a sentir le malheur, 

Fuyant la terre maratre, 

Chez nous qu’il revienne au bonheur. 
Que la pauvreté du patre 

Reste toujours chére a son coeur 


Cher enfant, Dieu te bénisse! 

Dieu vous bénisse, heureux époux! 
Que jamais de l’injustice 

Vous ne puissiez sentir les coups! 
Qu’un bon ange vous avertisse 
Des dangers planant sur vous! 


LE REPOS DE LA SAINTE FAMILLE 


LE RECITANT 
Les pelerins étant venus 
En un lieu de belle apparence 
Ou se trouvaient arbres touffus 
Et de l'eau pure en abondance, 
Saint Joseph dit: ,,Arrétez-vous! 
Pres de cette claire fontaine. 
Apres si longue peine! 
Ici reposons-nous.” 
L’Enfant Jésus dormait. Pour lors Sainte Marie, 
Arrétant l’ane, répondit: 
, Voyez ce beau tapis d’herbe douce et fleurie, 
Le Seigneur pour mon fils 

au désert l’étendit.” 
Puis s’étant assis sous l’ombrage 
De trois palmiers au vert feuillage, 
L’ane paissant, 
L’Enfant dormant, 
Les divins voyageurs 

quelque temps sommeil(llérent, 
Bercés par des songes heureux; 
Et les anges du ciel, 

a genoux autour d’eux, 
Le divin Enfant adorérent. 


CHCEURS D’ANGES 
Alleluia! Alleluia! 


Intermission 
PART Ill 


THE ARRIVAL AT SAIS 


NARRATOR 
For three days, 
despite the fierceness of the wind, 
They made their way 
through the shifting sands. 
The humble servant of the Holy Family, 
The donkey, had already fallen in the desert; 
and, long before sighting a city wall, 
His master too would have succumbed 
to thirst and fatigue 
Were it not for the succor of the Lord. 
Only Mary 
Went on, calm and serene, 
and the fair locks 
And blessed head of her sweet Child 
Reposing on her breast seemed to revive her. 
But soon her steps faltered... 
How many times the couple halted!... 
And finally, they arrived 
At Sais, panting, 
Near death. 
This was a city that had long been part 
Of the Roman Empire, 
Full of cruel people, of haughty mien. 
Now hear how long the heartbreaking agony 
Of the pilgrims was to last 
as they sought shelter and bread. 


LARRIVEE A SAIS 


LE RECITANT 
Depuis trois jours, 

malgré l’ardeur du vent, 
Ils cheminaient 

dans le sable mouvant. 
Le pauvre serviteur de la famille sainte, 
L’ane, dans le désert était déja tombe; 
Et, bien avant de voir d'une cité l’enceinte, 
De fatigue et de soif 

son maitre eut succombe 
Sans le secours de Dieu. 

Seule Sainte Marie 
Marchait calme et sereine, 

et de son doux Enfant 
La blonde chevelure et la téte bénie 
Semblaient la ranimer sur son coeur reposant. 
Mais bientdét ses pas chanceleérent... 
Combien de fois les €poux s’arrétérent!... 
Enfin, pourtant, ils arriverent 
A Sais, haletants, 
Presque mourants. 
C’était une cité des longtemps réunie 
A lempire romain, 
Pleine de gens cruels, au visage hautain. 
Oyez combien dura la navrante agonie 
Des pelerins cherchant 

un asile et du pain. 


SCENE 1 
Inside the city of Sais. _ L’intérieur de la ville de Sais. 
DUET DUO 
MARY MARIE 
In this big city Dans cette ville immense 
Where the people rush around in crowds, Ou le peuple en foule s’élance, 
What noise! Quelle rumeur! 


Joseph! | am frightened! 
| can’t go on...alas...I’m finished... 
Go, knock on that door. 


JOSEPH (after knocking) 

Open, open, help us! 

Let us rest here! 

Show blessed hospitality 

To this mother, to her Child. Alas! 
We have come on foot from Judea... 


VOICES (from inside the house) 

Back, vile Hebrews! 

The people of Rome have nothing to do 
With vagabonds and lepers! 


MARY 
My feet stain the ground with blood! 


JOSEPH 
Sire! My wife is near death! 


Joseph! J’ai peur... 
Je n’en puis plus...las!...Je suis morte... 
Allez frapper a cette porte. 


JOSEPH (aprés avoir frappé) 

Ouvrez, Ouvrez, Secourez-nous! 
Laissez-nous reposer chez vous! 

Que I’hospitalité sainte soit accordée 

A la mére, a l’Enfant. Hélas! de la Judée 
Nous arrivons a pied... 


VOIX (de I'intérieur de la maison) 
Arriére, vils Hébreux! 

Les gens de Rome n'ont que faire 
De vagabonds et de lépreux! 
MARIE 

Mes pieds de sang teignent la terre! 


JOSEPH 
Seigneur! ma femme est presque morte! 


SOOTHSAYERS 

The voice speaks the truth, sire. 
A child is born 

Who will cause you to lose 

Both your throne and your power. 

But nothing can be learned 

Of his name or his race. 


HEROD 
What must | do? 


SOOTHSAYERS 
You will fall, unless the dark spirits 
Are satisfied and, to outwit fate, 
You order the death 

of all newborn males. 


HEROD (appearing to hesitate) 
Well... 
(he rises and steps forward) 
Well then! They shall perish by the sword! 
| must not falter. In Jerusalem, 
Nazareth, Bethlehem, 
Let my blows fall 

on all the newborn! 
Despite the cries, despite the weeping 
Of anguished mothers, 
Rivers of blood will flow. 
| shall be deaf to their sorrows. 
Neither beauty, grace, nor age 
Will weaken my resolve: 
My terrors must be put to rest. 


SOOTHSAYERS AND HEROD 
Yes, yes, they shall perish by the sword! 
Do not falter. In Jerusalem, 
Nazareth, Bethlehem, 
Let the blows fall 

on all the newborn! 
Despite the cries, despite the weeping 
Of anguished mothers, 
The rivers of blood that will flow, 
Remain deaf to their sorrows. 
Let nothing shake your resolve! 
And you, spirits, to fan the fury, 
Redouble his terrors! 


LES DEVINS 

La voix dit vrai, Seigneur. 
Un enfant vient de naitre 

Qui fera disparaitre 

Ton tréne et ton pouvoir. 

Mais nul ne peut savoir 

Ni son nom, ni sa race. 


HERODE 
Que faut-il que je fasse? 
LES DEVINS 


Tu tomberas, a moins que l'on ne satisfasse 
Les noirs esprits, et si, pour conjurer le sort, 
Des enfants nouveau-nés 

tu nordonnes la mort. 


HERODE (semble hésitant) 
Eh bien... 
(Il se léve et s’avance) 
Eh bien, par le fer qu’ils périssent! 
Je ne puis hésiter. Que dans Jérusalem, 
A Nazareth, a Bethléem, 
Sur tous les nouveau-nés 
mes coups s'appesantissent! 
Malgré les cris, malgré les pleurs 
De tant de méres éperdues, 
Des rivieres de sang vont étre répandues. 
Je serai sourd a ces douleurs. 
La beauté, la grace, ni l’Age 
Ne feront faiblir mon courage: 
Il faut un terme a mes terreurs! 


LES DEVINS ET HERODE 
Oui, oui, par le fer qu’ils périssent! 
N’hésite pas. Que dans Jérusalem, 
A Nazareth, a Bethleem, 
Sur tous les nouveau-nes 
tes coups s’appesantissent! 
Oui, malgré les cris, malgré les pleurs 
De tant de méres éperdues, 
Les rivieres de sang qui seront répandues, 
Demeure sourd a ces douleurs! 
Que rien n’ébranle ton courage! 
Et vous, pour attiser sa rage, 
Esprits, redoublez ses terreurs! 


SCENE 5 


The stable in Bethlehem 
DUET 


MARY 

Oh my dear son, feed this tender grass 
To the bleating lambs who come to you; 
They are so gentle! let them eat it. 

Do not let them suffer, my Child! 


MARY, JOSEPH 
Then scatter these flowers around their stable. 
They are delighted with your gifts, dear Child; 
See their gaiety, see their fun, see their mother 
Turning toward you a smiling look. 
MARY 
Oh! How blessed you are, 

my dear and tender Child! 
JOSEPH 
Oh! How blessed you are, divine Child! 


L’étable de Bethléem 
DUO 


MARIE 

O mon cher fils, donne cette herbe tendre 

A ces agneaux qui vers toi vont bélant; 

Ils sont si doux! laisse, laisse-les prendre! 

Ne les fais pas languir, 6 mon Enfant! 
MARIE, JOSEPH 

Répands encor ces fleurs sur leur litiére. 

Ils sont heureux de tes dons, cher enfant; 
Vois leur gaieté, vois leurs jeux, vois leur mére 
Tourner vers toi son regard caressant. 


MARIE 
Ohl! sois béni, 
mon cher et tendre enfant! 


JOSEPH 
Oh! sois béni, divin enfant! 


SCENE 6 


Angels, Saint Joseph, Saint Mary 


CHORUS OF INVISIBLE ANGELS 
Joseph! Mary 
Hear us! 


MARY, JOSEPH 
Spirits of life, 
Is it really you? 


ANGELS 


You must save your son 
from a great, menacing peril, Mary. 


MARY 
Oh heaven! my son! 


ANGELS 
Yes, you must depart, 
And leave no trace of your footsteps; 
This very evening you must flee 
into the desert, to Egypt. 
MARY, JOSEPH 
We bow to your command, pure spirits of light, 
We shall flee into the desert with Jesus. 
Only grant our humble prayer 
For wisdom and strength, and we willsave him. 


ANGELS 

Heavenly powers 

Will know how to guide your steps away from 
Deadly encounters... 


MARY, JOSEPH 
Let us haste to make ready. 


ANGELS 
Hosanna! Hosanna! 


Les Anges, Saint Joseph, Sainte Marie 


CHCEURS D’ANGES INVISIBLES 
Joseph! Marie! 
Ecoutez-nous! 


MARIE, JOSEPH 
Esprits de vie, 
Est-ce bien vous? 


LES ANGES 
I! faut sauver ton fils 
qu’un grand péril menace, Marie! 


MARIE 
O ciel, mon fils! 


LES ANGES 
Oui, vois devez partir, 
Et de vos pas bien dérober la trace; 
Des ce soir au désert 
vers l’Egypte il faut fuir. 
MARIE, JOSEPH 
A vos ordres soumis, purs esprits de lumiére, 
Avec Jésus au désert nous fuirons. 
Mais accordez a notre humble priére 
La prudence, la force, et nous le sauverons. 


LES ANGES 

La puissance céleste 
Saura de vos pas écarter 
Toute rencontre funeste... 


MARIE, JOSEPH 
En hate, allons tout préparer. 


LES ANGES 
Hosanna! Hosanna! 


Pause 


TRIO for two flutes and harp 


THE FATHER (to Mary) 

You are weeping, young mother... 
Sweet tears, that’s good! 

Go to sleep, good father, 

Rest well. 

Dream no evil. 

No more alarms; 

Let the enchantment 

Of hope and happiness 

Enter your heart again. 


MARY, JOSEPH, AND CHORUS 
Farewell and thanks, good father; 
Already my bitter grief 

Seems to disappear, 

To vanish. 

No more alarms, 

Yes, the enchantments 

Of hope and happiness 

Enter our hearts again. 


TRIO pour deux flites et harpe 


LE PERE DE FAMILLE (s’adressant a Marie) 
Vous pleurez, jeune mere... 

Douces larmes, tant mieux! 

Allez dormir, bon pére, 

Bien reposez, 

Mal ne songez, 

Plus d’alarmes. 

Que les charmes 

De l’'espoir du bonheur 

Rentrent en votre coeur. 


MARIE, JOSEPH, ET CHCEUR 
Adieu, merci, bon pére, 

Déja ma peine amére 

Semble s’enfuir, 

S’évanuotr. 

Plus d’alarmes. 

Oui, les charmes 

De l’espoir du bonheur 
Rentrent en notre coeur. 


EPILOGUE 


NARRATOR AND MYSTIC CHORUS 
And thus it was that our Savior 
Was rescued by an unbeliever. 
For ten years, Mary, and Joseph with her, 
Saw in him the flowering 
of sublime gentleness, 
Infinite tenderness 
Joined with wisdom. 
And at last, returning 
To the place that gave him birth, 
It was his will to fulfill the divine sacrifice 
That redeemed mankind 
From eternal torment, 
And opened the way to salvation. 
Oh my soul, what then is there for you to do 
But surrender your pride 
before such a mystery! 
Oh my heart, be filled 
with love solemn and pure, 
That alone can open to us 
our heavenly habitation. 
Amen! Amen! 


LE RECITANT ET CHCEUR MYSTIQUE 
Ce fut ainsi que par un infidéle 
Fut sauve le Sauveur. 
Pendant dix ans Marie, et Joseph avec elle, 
Virent fleurir en lui 
la sublime douceur, 
La tendresse infinie 
A la sagesse unie. 
Puis enfin de retour 
Au lieu qui lui donna le jour 
Il voulut accomplir le divin sacrifice 
Qui racheta le genre humain 
De l’éternel supplice 
Et du salut lui fraya le chemin. 
O mon ame, pour toi que reste-t-il a faire, 
Qu’a briser ton orgueil 
devant un tel mystére! 
O mon ccéur, emplis-toi 
du grave et pur amour 
Qui seul peut nous ouvrir 
le céleste séjour. 
Amen! Amen! 
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MARY 
Jesus will die... it is finished; 
My empty breasts yield no more milk! 


JOSEPH 

Let’s knock again on that door 

(after knocking) 

For pity’s sake, help us! 

Let us rest here! 

Show blessed hospitality 

To this mother, to her Child!... Alas! 
We have come from Judea on foot... 


VOICES (from inside the house) 

Back, vile Hebrews! 

The people of Egypt have nothing to do 
With vagabonds and lepers! 


JOSEPH 

Sire! save the mother! 

Mary is dying...it is finished! 

And her child has no milk. 

Your house remains shut, cruel ones. 
Your hearts are hard...under the branches 
Of these sycamores, | see, 

Set apart, a humble roof... 

Let’s knock again... but join your 
Sweet voice with mine, Mary, 

Try to soften their hearts. 


MARY 

Alas! we will have to suffer 
Insults and affronts everywhere! 
| shall collapse... 


MARY, JOSEPH 

Oh! for pity’s sake, help us! 

Let us rest here! 

Show blessed hospitality 

to these parents, to their Child!... 
Alas! We have come 

on foot from Judea... 


MARIE 
Jésus va mourir...c’en est fait. 
Mon sein tari n’a plus de lait. 


JOSEPH 

Frappons encore a cette porte. 

(Apres avoir frappé) 

Oh! par pitieé, secourez-nous! 
Laissez-nous reposer chez vous! 

Que I’hospitalité sainte soit accordée 

A la mére, a l’Enfant!...Hélas! de la Judée 
Nous arrivons a pied... 


VOIX (de l’intérieur de la maison) 
Arriere, vils Hébreux! 

Les gens d’Egypte n’ont que faire 
De vagabonds et de lépreux! 


JOSEPH 

Seigneur! sauvez la mére! 

Marie expire...c’en est fait! 

Et son Enfant n’a plus de lait. 

Votre maison, cruels, reste fermée. 
Vos coeurs sont durs...Sous la rameée 
De ces sycomores, !’on voit, 

Tout a l’écart, un humble toit... 
Frappons encor...Mais qu’a ma voix unie 
Votre voix si douce, Marie, 

Tente aussi de les attendrir. 


MARIE 

Hélas! nous aurons a souffrir 
Partout l’insulte et l’avanie. 
Je vais tomber... 


MARIE, JOSEPH 

Oh! par pitié, secourez-nous! 

Laissez-nous reposer chez vous! 

Que I’hospitalité sainte soit accordée 

Aux parents (a la mére,) a Enfant... 
Helas! de la Judée 

Nous arrivons a pied... 


SCENE 2 


Inside the house of the Ishmaelites. 


THE FATHER 

Come in, come in, poor Hebrews; 
Our door is never closed 

To the unfortunate. 


L’intérieur de la maison des Ismaélites. 


LE PERE DE FAMILLE 

Entrez, entrez, pauvres Hébreux! 
La porte nest jamais fermée 
Chez nous, aux malheureux. 


(Joseph and Mary enter) 
Great Gods! What distress! 
Hurry and attend them! 
Daughters, sons, servants, 
Show your goodness of heart. 
Bathe the sores 

of their bruised feet; 
Give them water, milk, 

ripe grapes; 
Prepare at once 
A crib for the child. 


CHORUS OF ISHMAELITES 
Let us bathe the sores 
of their bruised feet; 

Let us give them water, milk, 

ripe grapes, 
Let us prepare at once 
A crib for the child. 


The young Ishmaelites and their servants 
scatter about the house 
carrying out the father’s orders. 


THE FATHER 
Sadness is printed 

on your tired features; 
Take courage, we will do 
Whatever we can 
To help you. Forget your fears; 
The children of Ishmael 
Are brothers to Israelites. 
We are from Lebanon, in Syria. 
What are your names? 


JOSEPH 
Her name is Mary. 
Mine is Joseph, 
and we Call the child Jesus. 


THE FATHER 

Jesus! What a charming name! 

Tell me, what do you do to earn a living? 
What is your trade? 


JOSEPH 
I’m a carpenter. 


THE FATHER AND CHORUS 
Well, well, that’s my trade; 
You'll be my companion. 
We'll work together 

And earn lots of money, 
Leave it to me. 

Jesus will grow up with us. 
Soon he will be helping you 
And he'll learn wisdom. 


THE FATHER 
To end this evening well 
And to cheer our guests, let us turn to 
The sacred science, 
The power of sweet sounds. 
Get your instruments, children: 
all sorrow 
Vanishes before the flute and the Theban harp. 


(Joseph et Marie entrent) 
Grands dieux! Quelle détresse! 
Qu’autour d’eux on s’empresse! 
Filles et fils et serviteurs, 
Montrez la bonté de vos cceurs! 
Que de leurs pieds meurtris 
on lave les blessures! 
Donnez de l'eau, donnez du lait, 
des grappes mures; 
Préparez a l’instant 
Une couchette pour |l’enfant. 


CHCEUR D’ISMAELITES 

Que de leurs pieds meurtris 
on lave les blessures! 

Donnons de l'eau, donnons du lait, 
des grappes mures; 

Préparons a l’instant 

Une couchette pour l'enfant. 


Les jeunes Ismaélites et leurs serviteurs 
se dispersent dans la maison 
exécutant les ordres divers du Pére de famille. 


LE PERE DE FAMILLE 
Sur vos traits fatigues 
la tristesse est empreinte. 
Ayez courage! nous ferons 
Ce que nous pourrons 
Pour vous aider. Banissez toute crainte; 
Les enfants d’lsmaeél 
Sont fréres de ceux d’lsraél. 
Nous avons vu le jour au Liban, en Syrie. 
Comment vous nomme-t-on? 


JOSEPH 
Elle a pour nom Marie, 
Je m’appelle Joseph, 
et nous nommons |’Enfant Jésus. 


LE PERE DE FAMILLE 

Jesus! quel nom charmant! 

Dites, que faites-vous pour gagner votre vie? 
Oui, quel est votre état? 


JOSEPH 
Moi, je suis Charpentier. 


LE PERE DE FAMILLE ET COCEUR 
Eh bien, c’est mon métier! 

Vous étes mon compere. 

Ensemble nous travaillerons, 

Bien des deniers nous gagnerons. 
Laissez faire. 

Pres de nous Jésus grandira, 

Puis bientdét il vous aidera, 

Et la sagesse il apprendra. 


LE PERE DE FAMILLE 

Pour bien finir cette soirée 

Et réjouir nos hétes, employons 

La science sacrée, 

Le pouvoir des doux sons. 

Prenez vos instruments, mes enfants! 
toute peine 

Céde a la flute unie a la harpe thébaine. 
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he Handel & Haydn Society? 


The Handel & Haydn Society is America’s oldest active performing 
organization, leading Boston’s musical life for over a century and a half. 
Founded in 1815, the Society seeks to advance the performance, study, 
composition, and enjoyment of music, both choral and orchestral, 
through a program of subscription and low-cost public concerts, 
recording, publishing, and other media projects, all designed to make 
music accessible to as broad a segment of the public audience as 
possible. 


it done? 


e Premiered many compositions of world stature. 
e Published first American editions of important music. 


e Supported and encouraged new works by commissioning and 
performing them. 


e Performed on coast-to-coast National Public Radio and Television. 
e Established a reputation for distinguished achievement. 


Through refreshing approaches to the masterpieces of music literature, 
as well as in the presentation of new music, H&H concerts have 
emphasized performance in accordance with the composers’ intentions. 
Under the artistic directorship of Thomas Dunn, the Society has 
revolutionized choral music in Boston. 


doing now? 


e Symphony Hall subscription series concerts, annually highlighted by 
the Christmas season performances of Handel’s Messiah. 


e Media programs which include radio, television, recordings, and 
publishing. 


© Community outreach programs such as the Handel & Haydn Society 
scholarship, concerts in different neighborhoods of the city, and senior 
citizen and student discounts. 


Why should you become a 
member of H&H ? 


To support an outstanding music organization, known for its excellence 
in performance, its promotion of new works, and its contribution to the 
world of music. 


To support the scholarship fund. 


To support projects such as recordings and publication of our 
Notebook Series. 


What will you receive 
for your support 7 


® acomplimentary copy of our Notebook on Handel’s Messiah 
@ advance notice of programs 
@ special consideration in filling ticket orders 


@ invitations to special events, champagne intermissions, post-concert 
parties and receptions 


e listing in concert programs 


HH 


Become a member 


O Enclosed is my (our) check in the amount of $25 as my (our) 
membership contribution for this season. 


Name 2s 2: 2 ee eee Ee Onic 
Address 
City — = Slate ae ee 


Please mail this application to the Handel & Haydn Society, 
158 Newbury Street, Boston, Massachusetts 02116. 


played a part in the beginnings of 
L’Enfance. The recurrent four measure 
woodwind phrase of the shepherds’ 
farewell evokes the sound of the 
pifferari, bagpipe and shawm ensembles 
which Berlioz heard at Christmas in 
Rome as they serenaded images of the 
Madonna. He encountered them again 
in the Abruzzi mountains. In this context 
they appear in the third movement of 
Harold, and incidentally in the “Pifa” of 
Handel's Messiah. 


Near Eastern or “oriental” subjects were 
quite common in French paintings and 
literature of the nineteenth century. In 
1844 the composer Felicien David (1810- 
1876) created a sensation with a musical 
contribution to this vogue, the 
symphonic ode Le Désert, the fruit of 
his travels in the Levant. Berlioz 
acclaimed it as a masterpiece, though 
he may have had second thoughts later. 
The mood of Le Désert still lives in the 
first four scenes of L’Enfance, infused as 
they are with chromatic turns and 
rhythms suggestive of exotic lands to 
mid-century French ears. Freely treated 
modal scales which conversely 
deemphasize semitonal relationships 
generate an antique flavor, particularly in 
the overture of Part II. 


All of these diverse and conceivably 
incompatible elements, complicated by 
an interrupted compositional history, 
have not made L’Enfance du Christ a 
shamble of fragments, however. Berlioz 
welds the work together in an integrated 
whole while not neglecting attentiveness 
to detail. Motivic references among the 
three sections of the trilogy are an 
important source of this unification. The 
phrase “O misére des rois” from Herod's 
dream recurs in the fugal overture to 
Part Il. It is transformed again for the 
tenor narrative describing the arrival of 
the Holy Family at Sais in Egypt. There 
are also many fine individual touches. 
The angelic warning (Part |, Scene 6) for 
treble chorus, organ and divided strings 
has been singled out for its typically 
Berliozian succession of distantly related 
harmonies linked by common tones. In 
other contexts, chord succession arises 
from the conjunction of independent 
melodic lines. Other beauties reveal 
themselves upon intimate acquaintance 
with this rarely performed score, which 
still needs to find a fixed place in the 
current revival of Berlioz’ music. 


Have you considered making 


a bequest to the 


Handel & Haydn Society? 


A Governor of the Society will gladly call on you to discuss a bequest. 
Please fill out this form and return it to the Office. 


Name 
Address 


Telephone 


Handel & Haydn Society, 158 Newbury Street, Boston, Massachusetts 


02116. 


Artists 





Thomas Dunn 


Of Thomas Dunn’s work it has been said 
that it is a mixture of ivory tower and 
theater. He has incensed The New York 
Times by performing Bach’s B Minor 
Mass with the same number of singers 
and players Bach himself used, and he 
has not hesitated to send an ensemble 
of beagles on stage at Avery Fisher Hall 
for the performance of a Hunting 
Symphony by Leopold Mozart. 


The teachers who contributed to the 
making of this unacademic purist (“...| 
should certainly hate to be in the 
Opposite camp of the impurists’) include 
Charles Courboin, Virgil Fox, E. Power 
Biggs, and Ernest White for organ; 
Gustav Leonhardt for harpsichord; 
Robert Shaw, G. Wallace Woodworth, 
and Ifor Jones in choral conducting; and 
Anton van der Horst in orchestral 
conducting. 


Mr. Dunn is a graduate of Johns 
Hopkins University, the Peabody 
Conservatory of Music, and Harvard 
University, and as a Fulbright scholar in 
Amsterdam was the first American to be 
awarded the Diploma in Orchestral 
Conducting, the Netherlands’ highest 
award in music. He has been an 
Organist, church music director, college 
professor, and editor. Appointed Artistic 
Director of the Handel & Haydn Society 
in 1967, Mr. Dunn has been a vital force 
in Boston’s musical life since his 
inaugural concerts in December of that 


year, when he gave Boston its first 
hearing of Mozart’s edition of Handel’s 
Messiah. 





Charles Bressler 


A tenor is a loud creature with a barrel 
chest and an empty head, right? Not 
Charles Bressler, a musician who has a 
brain to go with his individual, plangent 
voice, and, to boot, a virtuoso’s 
technique as well as exquisite sensibility. 
This is not our puff; rather, it 
summarizes—drastically—the verdict of 
critics and music-knowing listeners over 
the twenty or so years Mr. Bressler has 
been before the public. He first attracted 
wide attention for his performances in 
the medieval Play of Daniel with Noah 
Greenberg’s New York Pro Musica (a 
role for which he would later win the 
Best Male Singer Award at the Théatre 
des Nations Festival in Paris). He has 
since been heard in American and 
European music centers and at festivals 
in, among other things, recitals of 
Schubert and Monteverdi, music theatre 


works of Purcell and Henze, oratorios by 


Handel, Haydn, and Schoenberg, 
concerted works of Liszt and Britten, the 
Berlioz Requiem, and a renowned 
specialty, the evangelist roles in both 
Bach passions. Mr. Bressler is also on 
the faculty of the Mannes School of 
Music in New York City. 


Notes by Joseph Dyer 


L’-Enfance du Christ 


—Hector Berlioz 


The sacred trilogy L’Enfance du Christ 
took the Parisian public of 1854 by 
Surprise, just as the Symphonie 
fantastique had done twenty years 
earlier. Many were caught off guard by a 
sympathetic and even tender portrayal 
of a Christian subject by a composer 
who was never particularly partial 
toward Christian institutions. Neither the 
Requiem nor the Te Deum was 
commissioned by church authorities. 
They were written for grand national 
commemorations of mourning and 
celebration. Berlioz conceived their texts 
as great visionary panoramas of 
universal judgment. He wrote the text of 
L’Enfance du Christ himself and thus did 
not have to adapt himself to a pre- 
existent format: he could create exactly 
the kind of tableaux most congenial to 
the subject. 


Hector Berlioz (1803-1869) established 
his reputation on grandiose musical 
effects, overwhelming the listener by 
novelty and sheer masses of sound. He 
enticed his audiences into the concert 
hall with promises of the remarkable 
array of performers to be assembled. 
The government ministers responsible 
for the official state performances of the 
Requiem, the Symphonie funébre et 
triomphale, and the Te Deum found out 
how demanding and persistent he could 
be in this regard. What can one say 
about a conductor (Berlioz) who would 
use 24 horns in the overture to Weber's 
Freischutz? His dissatisfaction with the 
size of contemporary orchestras 
extended to the types of instruments 
available and the technical proficiency 
of their players. 


Not surprisingly, the quiet reserve of 
L’Enfance appeared to be a decided 
reversal of Berlioz’ earlier manner. 
Possibly for this very reason the piece 
garnered a rare artistic and financial 
success for its composer. Even the 
normally hostile press showed itself 
favorable. Berlioz protested in his 


Memoirs (not published until after his 
death) that he had not really changed: 
“Nothing could be more mistaken. The 
subject naturally lent itself to a naive 
and gentle kind of music. That was why 
the public found it more accessible— 
that and the development of their own 
taste and powers of understanding. | 
should have written L’Enfance du Christ 
in the same way twenty years ago.” All 
in all, a canny analysis of public 
reaction. At a performance a few months 
later at Weimar, given at the invitation of 
Franz Liszt, he noted with wry 
satisfaction the damp handkerchiefs in 
the audience. 


Both of these perceptions, that of the 
musical profligate turned ascetic and 
that of the heretic become a dévot, are 
totally untrue. Berlioz refuted the first of 
them in his Memoirs and could have 
painted to many passages in his 
compositions which are models of 
delicacy and artistic economy. Shortly 
after the premiére of L’Enfance he 
chided the poet Heinrich Heine for 
accusing him of lacking simplicity, and 
Heine had to concede that he had 
judged hastily. A few months after the 
placid “Amen” of L’Enfance had died 
away, there came the crashing chords of 
Berlioz’ Te Deum to open the Paris 
Exhibition of 1855. On this latter 
occasion he had at his disposal 900 
performers—quite a contrast with the 
intimate style of L’Enfance, but one 
dictated by the rhetorical text of the Te 
Deum. 


Berlioz’ skeptical attitude toward 
religion, inherited from his father, 
coexisted with a deeply emotional 
response to its external forms. Even as 
an adult he recalled vividly his first 
communion and the feelings it imprinted 
on his memory. He was overwhelmed by 
a solemn ceremony at St. Paul’s in 
London and by the singing of the 
Imperial Russian Chapel at St. 
Petersburg. A haunting psalm tone, 


though badly performed, had him 
enraptured in the idyllic calm of a village 
church. This conflict between religious 
sentiment and a liberal intellectual 
tradition is not peculiar to Berlioz. It is a 
French trait which, as Jacques Barzun 
observes, “attaches less to the men as 
individuals than to them as products of 
a culture in which theology and secular 
knowledge were at war.” Given Berlioz’ 
highly volatile personality, it was only to 
be expected that this contest would be 
decided by a sympathetic response to 
the expressive needs of a subject, even 
a religious one to which he had no 
profound commitment. 


L’Enfance du Christ grew from a simple 
four-voice chorus sketched out during a 
rare idle moment. In a collection of 
essays and letters, Les grotesques de la 
musique, Berlioz gives an account of its 
humble beginnings. He was spending an 
evening in 1850 with friends who were 
playing cards, a pastime he despised. 
An architect, Joseph-Louis Duc, asked 
Berlioz to write him a short piece for his 
album. Berlioz began an andantino for 
organ which he immediately turned into 
a vocal quartet (“Il s’en va loin’). Within 
a few days this morceau had been 
expanded with a tenor aria and a modal 
overture incorporating “the melancholy 
and rather simple cast of the popular old 
laments.” Entitled The Flight into Egypt, 
it was performed under Berlioz’ direction 
masquerading as a newly discovered 
work written in 1679 by the imaginary 
Pierre Ducré, Chapel master of the 
Sainte-Chapelle. (Berlioz adapted the 
name from that of his architect friend.) 
All of the critics save one were taken in 
by the subterfuge, regretting that so 
little was known of this ancient master. 
When the deception was finally revealed, 
Berlioz suffered precious little 
discomfort at having (as he put it) 
“introduced doubt into the minds of 
certain critics accustomed to doubting 
nothing.” This tableau was later 
published under his own name and in 
this form the Handel & Haydn Society 
performed it for the first time on 
February 9, 1879. 


Berlioz introduced the Flight on his 
concert tours of Germany and England. 
On returning from Dresden in 1854 he 


decided to make it the centerpiece of a 
trilogy, opening with the Dream of 
Herod and closing with the Arrival at 
Sais in Egypt. The work thus focuses on 
Herod’s jealousy and the desperate 
plight of Mary and Joseph, rather than 
on the person of the Christ child. The 
first Parisian performance of the 
complete Enfance du Christ on 
December 10, 1854 was so successful 
that it had to be repeated on Christmas 
eve and again during the following 
month. Joseph d’Ortigue, reviewer for 
the Journal des Débats (friendly to 
Berlioz, who was its usual music Critic), 
made much of the composer's use of 
modal scales. D’Ortigue preferred Part Il, 
in which he thought that Berlioz’ muse 
“placed in relief without a hint of 
excessive archaism the poetic, 
legendary, popular, naive and pleasant 
aspects of the subject.” Berlioz, writing 
to Franz Liszt, cast his vote (not 
surprisingly) for the evocative scene of 
Herod’s encounter with the soothsayers. 
On the other hand, he professed to 
value “les choses gracieuses” less. 


Herod's designs against the child Jesus 
and the angelic warning to Joseph and 
Mary are the slight scriptural 
foundations on which the colorful 
episodes of the Berlioz trilogy are built. 
Orientalisms, the picturesque and the 
antique determine many of its salient 
characteristics. L’Enfance du Christ, like 
the Damnation of Faust, transpires in 
the theater of each listener's 
imagination. The spatial separation of 
the off-stage angelic chorus, the Marche 
nocturne and conjuring dance in Part | 
are all suggestive theatrical effects. The 
same might be said of the balletic 
divertissement for flutes and harp in 
Part Ill. 


Berlioz was extraordinarily receptive to 
external impressions, as we know from 
his own accounts of his travels. 
Although he resented the enforced 
fourteen-month sojourn in Italy which 
was one of the requirements of the Prix 
de Rome, he later reached into his store 
of remembrances from this period for 
inspiration. Harold in Italy and 
Benvenuto Cellini are the obvious 
examples, but the Christmas cribs of 
Italian popular devotion may have 


Sanford Sylvan 


Those who know have agreed that 
Sanford Sylvan is a young vocalist of 
astonishing ability: he was recently 
awarded third prize in the fiercely 
competitive and prestigious Kennedy 
Center/Rockefeller Foundation 
International Competition. Mr. Sylvan 
has also received three consecutive 
fellowships to Tanglewood, where he 
studied with Phyllis Curtin. He has 
appeared with most of Boston’s leading 
musical organizations; most recently, he 
sang the Mahler Ruckert Lieder with the 
Harvard Bach Society Orchestra and the 
bass roles in the Cantata Singers’s 
performance of the St. John Passion. 
This coming season will include Mr. 
Sylvan’s first performnce with the 
Boston Camerata under guest conductor 
Frans Bruggen, with whom he will be 
singing Schubert’s Die Schone Mullerin. 





Champagne Intermission 


During the intermission of tonight’s concert, members of the Handel & Haydn 
Society are invited to the Ancient Instruments Room for champagne. The Ancient 
Instruments Room is located on the first balcony level of Symphony Hall, to the left 
side as you face the stage. 


What happens after the concert? 


You are invited to step into Symphony Hall’s Hatch Room (on the street level toward 
the Huntington Avenue end of the hall) for a drink and an opportunity to meet the 
soloists, conductor, singers, and orchestra. 
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6 Water Street 
Boston, Massachusetts 02109 


923-7425 


Monday -Saturday 9a.m.- 6p.m. 


Barbara Conrad 


In the last few years the career of mezzo 
Barbara Conrad has come into its own. 
In the spring and summer of 1977 she 
performed in the B Minor Mass with 
Lorin Maazel and the Cleveland 
Orchestra, the Mozart Requiem with the 
National Symphony at the Kennedy 
Center, and Brahms’s A/to Rhapsody at 
the San Remo Festival. She has also 
sung in the Verdi Requiem and the 
Mahler Third with the symphony 
orchestras of Dayton and Hartford, and 
in de Falla’s Three-Cornered Hat with 
the Cleveland Orchestra and Rossini’s 
Stabat Mater with the Baltimore 
Symphony. Perhaps most exciting for 
Miss Conrad in this recent period were 
her appearances in Porgy and Bess with 
Maazel and the Cleveland at the 
Blossom Festival, and the subsequent 
well-received recording for London. 


Her extensive operatic roles include 
Carmen in Houston, Santo Domingo, 
and with the New York City Opera, 
Amneris in Aida at the Bonn Music 
Festival, and parts in // Trovatore, 
Rigoletto, La Gioconda, Don Carlo, and 
Aida in major festivals and companies 
around the world, from Caracas to 
Munich to Cincinnati. 


Television viewers will remember Miss 
Conrad for her portrayal of Marian 
Anderson in Eleanor and Franklin, The 
White House Years. 








David Evitts 


David Evitts is a familiar, always 
welcome, always esteemed figure on the 
Boston music scene, going back to his 
years of study at the New England 
Conservatory of Music. He has often 
been a soloist with the Handel & Haydn 
Society and the Boston Symphony 
Orchestra, as well as appearing with the 
Opera Company of Boston, Opera New 
England, and in recital. He was a 
Metropolitan Opera Auditions winner 
and has been soloist with the Buffalo. 
Philharmonic, the Detroit Symphony, the 
Los Angeles Philharmonic, and the 
Israel Philharmonic. Nobly fervent in 
Messiah, sleazy in The Threepenny 
Opera, an elegantly sly Figaro, suave in 
French songs, as warmly humorous in 
Mahler's Rheinlegendchen as he is 
heartbreaking in the military songs of 
the Wunderhorn cycle, confident and 
lucid in Stravinsky’s Requiem Canticles, 
Evitts is a musician of range and 
substance. His recordings include 
Stravinsky’s Oedipus Rex with Leonard 
Bernstein and the Boston Symphony, 
and Messiah with Thomas Dunn and the 
Handel & Haydn Society 


Will Roy 


Basso Will Roy has delighted opera and 
concert audiences from Fort Worth to 
Paris, from Shreveport to Geneva, not to 
mention many places in between. His 
repertoire is quite varied: it includes the 
operatic roles of Sarastro, Mephisto, 
Colline, Sparafucile, Arkel, and Tiresias, 
and the principal parts in Messiah, the 
St. Matthew Passion, the Creation, and 
the Requiems of Mozart, Verdi, and 
Faure. 


Last season, Mr. Roy appeared in the 
Broadway remake of King of Hearts and 
in several Gilbert and Sullivan 
productions. He has studied at the 
Curtis Institute and the Manhattan 
School of Music, has won the 
Metropolitan Opera Auditions and the 
Concorse de Giuseppi Verdi, and has 
received grants from the Rockefelier and 
the W.M. Sullivan Musical Foundations. 
In addition, Mr. Roy has toured as a 
recitalist, appeared with many major 
orchestras, and sung with companies 
such as the New York City Opera, the 
Grand Theatre de Geneve, the French 
National Radio Opera, the Philadelphia 
Grand Opera, and the Goldovsky Opera. 








Bruce Fithian 


A singer who is as versatile as he is 
talented is tenor Bruce Fithian. He has 
just returned from France, where he 
spent the summer touring with the 
Boston Camerata, performing in their 
concerts and teaching workshops on 
French Renaissance music. His 
extensive studies in vocal and 
instrumental music, as well as in 
composition, have earned him degrees 
from the New England Conservatory 
and from Brandeis. He has also studied 
composition under Roger Sessions and 
Milton Babbitt; two years ago he 
received a grant to pursue that field 
from the Massachusetts Council for the 
Arts and Humanities. As a Fellow in 
both voice and composition at 
Tanglewood, his works have been 
performed in the annual Composers’ 
Symposium. Finally, Mr. Fithian has been 
a soloist with the Cantata Singers, the 
Aeolian Consort, the Boston Camerata, 
and at Emmanuel Church. Currently he 
is on the faculty of the Longy School of 
Music. 


Orchestra 


First Violin 
Roger Shermont 

Concertmaster 
Maynard Goldman 
Joseph Conte 
Mary O'Reilly 
Kay Knudsen 
Shirley Boyle 
Second Violin 
Mary Hess 
Sheila Vitale 
Robert Riggs 
Diane Pettipaw 
Elliott Markow 
Elsa Miller 


Viola 

Endel Kalam 
Barbara Kroll 
Ronald Carbone 
Katherine Murdock 


Violoncello 

Bruce Coppock 
Joan Esch 
Corinne Flavin 
Olivia Toubman 
Bass 

Francis Gallagher 
Mark Atherton 
Flute 

Christopher Krueger 
Nancy Jerome 
Piccolo 

Nancy Jerome 


Oboe 
Raymond Toubman 
Ira Deutsch 


English Horn 
lra Deutsch 


Clarinet 

André Lizotte 
Edward Avedisian 
Bassoon 

Francis Nizzari 
Donald Bravo 


Horn 

David Hoose 
Pameia Paikin 
Trumpet 

Charles A. Lewis, Jr. 
Robert Earley 
Cornet 

John Schnell 
Dennis Alves 
Trombone 

Neal Kravitz 

Glen Walant 

A. Douglas Wauchope 
Timpani 

Dennis Sullivan 
Organ 

John Finney 

Harp 

Cynthia Price 


104th CONCERT 
SEASON 


DONALD TEETERS 
Music Director 


Oct. 26 - BACH: St. Matthew Passion 
&28 Jordan Hall 

Dec. 21 - CHRISTMAS MUSIC: 
Schoenberg, J.S.& P.D.Q. 
Bach - Emmanuel Church 

a March 1-MONTEVERDI: 

1610 Vespers - Emmanuel Church 

May 16 - ENGLISH CHORAL MUSIC: 
Britten, Tippett, Elgar 
Sanders Theater 


4 concert series for the price of 3 concerts: $22.50 or 
$13.00. Send check to The Cecilia Society, 1773 Beacon 
St., Brookline, MA 02146 or call 232-4540. 


Funded in part by the Massachusetts Council for the Arts and Humanities. 











SAVOR THE SEASONS AT 


mMalson 
robert 


CUISINE FRANCAISE IN 
BOSTON’S OLD CITY HALL 
45 SCHOOL ST. 7 227-3370 





Handel & Haydn Society 


Thomas Dunn, Artistic Director 


Gary T. Wedow, Assistant Conductor 


Joseph Dyer, Musicologist 


Board of Governors 
Rosalie A. Griesse, President 
George Cuker, Vice-President 
Peter T. Gibson, Secretary 
Robert M. Seraphin, Treasurer 


Victoria Bates 

Dr. Richard W. Dwight 
Wilbur D. Fullbright 
Dr. George E. Geyer 
Peter J. Griffin 
Martha Hatch 

Harriet Kennedy 
Heidi Kost-Gross 
Barbara Lambert 
Don E. Lee 

Linda J. McIntosh 
David Moran 

Dr. George Papanek 
Jerome Preston, Jr. 
Robert Charles Silver 
George R. Ursul 
Rhys Williams 

Estah Yens 


Recipients of the 
Handel & Haydn Society 


Medal 

E. Power Biggs 
Hugues Cuenod 
Mme. Renee Longy 
Arthur Mendel 

The City of Boston 


Honorary Members 
Hugues Cuenod 

Kenneth F. George 
Robert L. Gerling 
Benjamin A. Little 

Hon. Henry Cabot Lodge 
Florence Luscomb 
Archibald MacLeish 
David T.W. McCord 

Hon. John W. McCormack 
Arthur Mendel 

Elliot Norton 

John H. Powell 

Sidney R. Rabb 

Alan A. Smith 

Randall Thompson 


Hon. Kevin H. White 


Administration 

R. Steven Gorden, General Manager 

Andrew Holman, Administrative 
Assistant 

Lindsey V. Humes, Subscriptions 
Manager 

William J. Conner, Development Counsel 

Foley, Hoag & Eliot, Legal Counsel 


Chorus Council 
Russ Maurer, President 
Hilda Jenkinson, Secretary-Treasurer 


James Baldwin 
Mary Campbell 
Robert Etherington 
Kay Nicholson 


Corporators 
Anne Adamson 
Victoria Bates 

Leo Beranek 
George Cuker 

Dr. Richard W. Dwight 
Wilbur D. Fullbright 
Robert L. Gerling 
Dr. George E. Geyer 
Peter Tinsley Gibson 
Vera Ryen Gregg 
Rosalie A. Griesse 
Peter J. Griffin 
Herbert H. Gross 
Martha Hatch 

Mimi B. Hewlett 
Harriet Kennedy 
Christine Kodis 
Heidi Kost-Gross 
Helen M. Kukuk 
Barbara Lambert 
Don E. Lee 

Alan M. Leventhal 
Warren M. Little 
Russ Maurer 

Linda J. McIntosh 
Max B. Miller 

David Moran 

John Nerl 

Dr. George Papanek 
Jerome Preston, Jr. 
Robert M. Seraphin 
Robert Charles Silver 
George R. Ursul 


Rhys Williams 
Estah Yens 
Robert C. Yens 
Robert Younes 


Members of the 
Handel & Haydn Society 


Dr. & Mrs. Nathaniel Adamson, Jr. 


Richard Alexander 

J.-L. Allen 

Mr. & Mrs. Richard B. Anderson 
Peter & Ann Anderson 

Dr. & Mrs. William H. Anderson 
Charles Ash 

Neil Baker 

Mr. & Mrs. W.R. Bekebrede 
The Rev. John A. Bell 

Dr. & Mrs. Leo Beranek 

Joan B. Berkowitz 

Sylvia M. Bhagat 

Mrs. Bernice R. Bigelow 

John D. Biggers 

Mr. & Mrs. Abraham Bluestone 
Mr. & Mrs. D.A. Bristol 

Mr. & Mrs. Roger Broome 
Giles Bullard 

Marion & Julian Bullitt 

John E. Burke 

Mr. & Mrs. S. Roy Burroughs 
Harold O. Buzzell 

Dr. Tema G. Carter 

T.R. Cassford 

Q. Mab S. Cathode 

Mr. & Mrs. Joseph F. Cavanagh 
Daniel T. Chane, III 

Elinor M. Collins 

Dr. & Mrs. John D. Constable 
Dr. & Mrs. Oliver Cope 

Mrs. Gardner Cox 

Dr. & Mrs. Seth C. Crocker 
Philip T. Crotty 

Rita & George Cuker 

Susan & Malcolm Davis 

John P. Dawson 

Watson B. Dickerman 

Dr. & Mrs. G. Richard Dickersin 
John di Targiani 

Brett Donham 

Cheryl A. Douglas 

Anita E. Dunn 

Dr. Richard W. Dwight 
Elizabeth B. Earle 

John J. Elder 

Mr. & Mrs. Jarvis Farley 

The Rev. Valerian Faugno 
Eldon H. Fay 

Frederick C. Fenger 


Christopher J.B. Fincham 
Joseph M. Flynn 

Margery Somers Foster 

Paul E. France 

Clark Frazier 

Joseph S. Freeman 

Mr. & Mrs. Wilbur D. Fullbright 
Margaret Gardner 

Sarah M. Gates 

Robert L. Gerling 

Dr. & Mrs. George E. Geyer 
Alexandra E.C. Gibb 

Peter T. Gibson 

Mr. & Mrs. Timothy Gillette 
Delores & Lowell E. Gregg 

Mr. & Mrs. John T. Gregg 

The Rev. & Mrs. Robert L. Griesse 
Peter J. Griffin 

Mr. & Mrs. Herbert H. Gross 
Mr. & Mrs. Steven Grossman 
Edgar M. Grout 

Mr. & Mrs. George J. Guilbault 


Mr. & Mrs. Frederick W. Haffenreffer 


Maj. Charles Heberle, III 
Richard M. Henry 

Dr. & Mrs. Fred Hinman 
Nancy Hoffman 

Shirley A. Hoffman 

Fiora & Jim Houghteling 
John B. Howe 

J. Roger Hunt 

Dr. & Mrs. Andrew Huvos 
Benjamin J. Jameson 
Helen Davis Johnston 
Pamela Kast 

Edward B. Kellogg 

Peter Kemble 

Allen B. Kinzey 

Margot Kittredge 

Mr. & Mrs. Henry E. Kloss 
Christine Kodis 

Carol Kountz 

Kathryn |. Krause 

Dr. Anastasia Kucharshi 
Marilyn & Selwyn Kudisch 
Helen M. Kukuk 

Barbara Lambert 

Mrs. Adassa A. Lane 
Florence B. Lechthaler 
Don E. Lee 

Mrs. Felix Levenbach 
Alan M. Leventhal 

Dr. & Mrs. Semon Lilienfeld 
David F. Lilley 

John N. Macrae 

Joseph E. Mahoney 
Bryan Marler 


Mr. & Mrs. Franklin J. Marryott 
Russell Maurer 

Mr. & Mrs. Robert L. Mayer 
James J. McAllister 

Mr. & Mrs. Jeremiah J. McCarthy 
Hon. John W. McCormack 
Steven McDonald 

Gregory McGuire 

Linda J. McIntosh 

Jane & Bruce McNeill 
Margaret May Meredith 

Mr. & Mrs. Thomas N. Metcalf 
Stephen W. Mileski 

Max B. Miller 

David Moran 

Mrs. Kenneth B. Murdock 
John H. Ner| 

Mrs. Mallie H. Norden 

Mrs. Marianne J. Norman 
Samuel Nun, M.D. 

Eleanor Osborne 

Leslie C. Parent 

Mr. & Mrs. Talcott Parsons 
Robert Payne 

Carol Peters 

Daniel Pinkham 

Mr. & Mrs. John W. Pratt 

Mr. & Mrs. Jerome Preston, Jr. 
Jane E. Radcliffe 

Mr. & Mrs. Norman F. Ramsey 
Atty. & Mrs. David K. Reppucci 
Robert Allan Ritz 

Mr. & Mrs. Paul Rizzotto 

Peter P. Rubenstein 

Marcia A. Russell 

Samuel Ryder 

Mrs. Mary W. Salisbury 

Dr. G.W. Schmitt 

Theodore John Schultz 


Alan H. Scovell 

Mr. & Mrs. Robert M. Seraphin 
Mrs. Anna W. Shackford 
Glenn Elliott Shealey, Esq. 
Mr. & Mrs. Bernard Shriber 
Mr. & Mrs. Robert C. Silver 
Mr. & Mrs. Samuel H. Snow 
Ruth M. Steele 

Elizabeth B. Storer 

Michael Strater 

James G. Sweeney 

Philip J. Tavano, M.D. 

Mr. & Mrs. Arthur T. Thompson 
Christopher Thompson 

Mr. & Mrs. Lawrence Thompson 
Jan J. Tigchelaar, M.D. 
Robert Tonon 

Edgar & Arlene Troncoso 

Mr. & Mrs. Joseph W. Tucker 
George R. Ursul 

Mr. & Mrs. Lee E. Vormelker 
Alfred C. Walton 

Mr. & Mrs. Merrill Weingrod 
Dr. Benjamin Weinstein 

Dr. Peter Weiss 

Mr. & Mrs. Robert F. Welborn 
Richard K. Wells 

Reginald C. Weston 

Mrs. Elliott Whitaker 

Sandra L. Weigard 

Mrs. Gardner Wilcott 

Rhys Williams 

Sissy & Tuck Willis 

Matthew B. Winthrop 

Carroll E. Wood, Jr. 

John M. Woolsey, Jr. 
Theresa M. Wyszkowski 
Estah & Robert C. Yens 
Robert Younes, M.D. 


CONCERT OPERA 
ORCHESTRA 


DAVID STOCKTON, Conductor 


VERD I Sunday Oct 21 Atarah Hazzan 


Andrew Smith 
John Cheek 
te es ae Gi Cc Cc D’Anna Fortunato 
with THE MASTERWORKS CHORALE 
Allen Lannom, Director 


BELLINI Sunday Dec 2 Janice Hall 


Abram Morales 
Donnie Ray Albert 


LG SONNGMBULA 


Subscribe Now! 


For information and reservations call: 


BOSTON TICKET CHARGE 


542-3200 


All major credit cards 
There is no charge for this service 





Dine exquisitely on 
Boston’s favorite dishes. 
American and 
continental cuisine. 


Serving lunch, dinner 
and Sunday Brunch. 















Mattre’ Jacques 


Continental Cuisine 
on the Charles 
10 Emerson Place, Boston 742-5480 


Our cosmopolitan lounge 
adjoining Parker’s 
restaurant. Perfect for 
light lunch at noon. 
Cocktails till closing. 


Malay 


Come eat, drink, dance 
and be entertained ina 
plush turn-of-the-century 
place. Open at 
ie sOrams tor ain: 


PARKER HOUSE | 
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Love and Memories 
deserve the 


special attention 
of a Rolls-Royce 





A DUNFEY CLASSIC HOTEL 
i rom Cooper S. School & Tremont Street 
Rental of chauffeured Boston 


Rolls-Royce automobiles 
and other fine motor cars. 
45 Broad Street, Boston, Ma 02109 
(617) 482-1000 
In New York: 212-929-0094 


227-8600 


Sey 





Yamaha Piano 
the official piano of the Handel and Haydn Society 









































































































































































































































































































































































































































































































































































































































































































































































































































































































































The world famous 


~~ YAMAHA 


Pianos 


Williams’ Piano Shop, Inc. 
123 Harvard Street, Brookline/232-8870 or 232-2773 


